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The Black Box Lounge offers a peculiar space for
interpretation. The first artist chosen to reinuent the
space. Tobias Rehberger has been explaring the
process of perception and awareness, temporality
and the sense of transience, and discontinuity and
ambiguity. Born in 1966 in Esslingen. Germany. he
began working as an artist in the early 1990s,
creating sculptures with various media. Since then,
Rehberger has expanded his artistic pursuit to include
structural design and architecture. He first used
camouflage patterns in the cafeteria of Uenice
Biennale in 2883, where he received the Golden Lion
for the best artist. Rehberger's project When | See the
Other Side of Heaven, It Is Just as Blue continues that
theme in transforming the 26m? space of the Black

Box Lounge.

The Lounge consists of vitrines, furniture. neon lights
and bar, and the whole space is covered in stripe
pattern. The patterns developed for the Launge is
inspired by the camouflage strategy of British battle-
ships in the First World War. Submarines could attack
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the battleships from miles away with torpedoes but
it was before the invention of the radar technology
and they relied heavily on the uvisual. As a defense,

the British came up with lines, squares and dots that

confuse space and painted their ships with the
pattern. The conspicuous pattern successfully
camouflaged the ship, which made it hard for the
enemy to distinguish different parts of it from afar.
These camouflage patterns are paradoxical in two
ways. First, they are very strong in color and readily
visible, and yet they confuse the eye to blur the
abject into an unclear mass. Second. unlike regular
camouflage where an object or person tries to blend
into its surroundings, these patterns hauve the object
blend into itself. In other wards, the patterns hide by
being highly visible and obuious. When Rehberger
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became interested in the idea that art is something
that is around you, rather than something you look at
ar confront, he focused on this contradiction and
incarporated camouflage patterns in his work. In
arder to fully realize the concept of the work, he
installed the work in a functional space where
display of art is not the primary purpose. instead of
a typical white cube or gallery setting.

It proved to be a challenge to create a space with

a certain degree of consistency in the Lounge that
resembles a limitless platform or terrace. Rehberger
sought to bring together art and functionality with
relative flexibility and came up with the mouable
uitrines. The vitrines function as vertical structures in
the horizontal space of the Lounge as well as adding
versatility to the layout by creating walls, corridors,
and temporary little corners for meetings as needed.
They are not just sculptural elements but an integral
part of the paradox of seeing what strives to disap-
pear and being conspicuous in order to hide oneself.
Contrary to the patterns that seek to camouflage.
vitrines are concentrated exhibition space. They are
showcases of objects that demand scrutiny, much
like in the sense of classic museum display. Unlike
the conceptual nature of the installation, the objects
in the vitrines are playful with almost surreal gquality
in them. Each vitrine is different in its characteris-
tics—some tell the cultural differences between the
East and West, while some are formally arranged
without a narrative or deeper meaning. Together
they create a combination of the meaningful and less
meaningful. Tobias Rehberger's installation in the
Black Box Launge is a place where paradoxes meet
and the act of looking is explored. In this space of
confusion and functionality, the visitors will experi-

ence a different mode of encountering art.









Floor pattern

=

EH|0fA 2HIZH0l| 2|2[510 S7hs CIXIRIsIA

12 ofof Z2X 2JolRirt. S2hHA

A Bt2x
ol= 7I¢aio) Hoie Sof &0/2

RIS= of =o|ct,

o T}t
T~ O

BLACK BOX
LOUNGE

Leeum, Samsung Museum of Art has remodeled
the space aboue the Black Box, designed by the
Dutch architect Rem Koolhaas. This marks the
beginning of a biennial project that invites an artist
to renew the space, and this first project is done in
collaboration with Samsung Card. As an inaugural
project, Leeumn commissioned the German artist

Tobias Rehberger who warked to recreate the space

ouver the period of a year. The Black Box Lounge
will continue to house interesting projects through
corporate collaborations in the coming years.
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